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MESSAGE FROM THE PRESIDENT
Welcome to SONA’s Newsletter that has
been otherwise long overdue, but this one
therefore will be a consolidated version to
cover the months of April, May and June.
With the shift to the post pandemic phase
worldwide, as in here too, more person to
person events and activities have stared,
which is optimistically heartening, but
making us busier.
After the 27thAGBM of SONA on Friday
25th March, 2022, and attended by nearly
240 member architects; where the annual reports of the General Secretary and
Treasurer were approved, and then review
the discussion points and also work on the
references that were approved, therein,
viz.
•
Council of Past Presidents
•
Student Chapter of SONA
•
Provincial Presidents as ex officio members to the EC
•
Formalization of the establishment of disaster relief fund
The AHA (Affordable Housing Activation)
a Conference sponsored by UIA was to be
held on 18th -20th May in Madrid, Spain.
Besides, other activities the month of
March; the focus was on promotion for a
large participation to this event in Spain.
Incidentally, at the same time, the ARCASIA
also had their ACPP and ACGSA Meetings
in Jaipur, in mid-May. Asian Paints our Official Paint Partner, also invited SONA for
a paint exhibition program in New Delhi,
India during the same time. Making organizational management for all these, became quite challenging. Therefore, a lot of
preparatory work was undertaken during
this time, and because of which activities
in the month of March was somehow limited. With a team of “professional and academic leaders”, I worked for a theme for
the upcoming International Conference in
December 2022, before leaving. This was
rather tough as opinions differed, however
I am sure to conclude it soon.
In the month of April a webinar on Architecture, Architects and Autism was organized with some emotional and realistic
presentations by Ar. Monika Manandhar
Shrestha and Sangita Timilsina. They were
experiencing the same in their families. An
AHA Regional Forum for the UIA Region IV
was also conducted by the Vice President
of the Region IV, UIA Ar. Ishtiaque Zahir Titas; on the 30th April. We had proposed
two candidates: Ar. Lumanti Joshi and Dr.
Bijaya K Shrestha; who made contributions in the same, as inputs, for the ALL
UIA REGIONS meeting - AHA Forum, later,
on 11th May, at Madrid.
I left for Germany (Munich) on the 10th
May and then flew to Spain to attend the
UIA EGA on the 15th. I was booked at Alcorcon, a suburb of Madrid City. Howev2
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er before I left for Spain, I had to attend
an Inaugural Zone- Country Presidents
Meeting of ARCASIA via Zoom on 14th
May 2022. The meeting was chaired by
Ar. Dr. Abu Sayeed M Ahmed – President
ARCASIA and Ar. Tony Wong – Director
AEA was an Invitee. SONA’s progress and
plans were mentioned and we are asked
to send our newsletter to ARCASIA to be
included in their communication to all
member associations.
The UIA Extraordinary General Assembly
was successfully held on May 16th – 17th
2022 at COAM (Madrid Institute of Architects). The venue was very compact and
nice. Nearly 250 delegates representing 73
Member Sections participated in person
or online in the debates held. As my other
EC colleague could not make it, I was the
only official delegate representing SONA.
We had two voting rights. PP Ar. Anju was
there in the capacity of a Council Member
from Region 4 of the UIA. At the opening
was able to meet many of the participants
from various attending countries, but most
importantly made some time to speak
to the UIA President Ar. José Luis Cortés
Secretary General Ar. Tan Pei Ing and the
Region 4 Vice President Ar. Ishtiaque Zahir Titas. On behalf of SONA handed them
gifts too, and making invitation to our
Conference 2022 in mid-December.
As per the schedule to the event, the FIRST
day was dedicated to the activity reports
of the Bureau, Commissions and Work
Programs. The presentations and reports
are also made available on the UIA website.
The same evening we were invited to
an inauguration of the exhibition "Holistic renovation for modernism housing" at
COAM, Sala Mercadal. The event was a
joint event of the International Union of
Architects (Region 1 and Region 2), and
initiated by the Architects Association of
Lithuania and Baltic Architects Unions
Association (BAUA). The partners of the
event are Madrid Forum 2022 and Architects Council of Europe (ACE). The event
is a side event of the Madrid Forum 2022
“Affordable Housing Activation”.
The SECOND day began with a presentation on the Proposed Amendments to
the Statutes and Bylaws by the Secretary
General. After deliberations, the Assembly voted and approve all the proposed
amendments.
The Task Force on the restructuring project on the governance of the UIA presented its interim report and findings of the
survey of UIA Member Sections and other
stakeholders. After discussions, the Assembly agreed on the need to organize regional online meetings for more in-depth

discussions. Member Sections were also
encouraged to submit their comments in
writing. New proposals will be presented
to the General Assembly in July 2023 in
Copenhagen, Denmark.
In the afternoon, Egypt and Malaysia presented their bids to host the 2024 UIA International Forum. The Assembly voted
to select the city of Kuala Lumpur (Malaysia) to host the third edition of the UIA
International Forum, expected to be organized by PAM in mid-November of 2024
with the theme DIVERSECITY: Humanity &
Sustainable Growth.
Later the EGA deliberated on the motions
presented by Member Sections, advocating on some amendments to byelaws or
actions related. At the request by the Tunisian Section, the EGA agreed to establish an ethics committee that will develop
guidelines and recommendations for best
practices. The EGA also agreed to send an
official letter to the Turkish Government
opposing the 18-year prison sentence
meted out to architects Mücella Yapıcı,
Can Atalay and Tayfun Kahraman for
having participated in a protest against
the destruction of the Gezi Park.
During the EGA of the UIA, I did manage
to begin discussions with the Presidents
and Official Delegates/Representatives
of Pakistan, Bangladesh, India and Sri
Lanka to have our own SAARC region architects initiative. This was well received
and hopefully a meeting of the regional institutions will meet in Kathmandu in
December,later this year.
The Affordable Housing Activation, which
called actions for adequate and affordable housing was organized at the majestic Gran Teatro Princie Pio on the 18th
to 20th May. The opening was brief, and
there were three sessions each day with
good panelists and speakers and exemplary cases viz:

•Day 1: Mismatches, Policies and Regulations, Social Sustainability
•Day 2: Financing, Urban Design and Economic Stability
•Day 3: Promotion and Production, Ownership and Tenure, Environment Sustainability
More than 7,500 professionals from 120
countries gathered at the Affordable
Housing Activation forum and called for
action to take shared responsibility for
improving the effective right of access to
decent, adequate and affordable housing
worldwide by 2050.
The forum was attended by representatives of national, sub-national and local
governments, civil society, intergovernmental organizations, architectural professionals, urban planners, sociologists,
urban anthropologists, economists and
academics, as well as housing experts
worldwide.
President of the UIA, José Luis Cortés, referring to housing as a global problem that
the pandemic has highlighted, pointed out
that "architects aware of it want to focus
on our human mission of being able to
serve the neediest classes," but that "we
must solve the problem with the rest of
the professionals in order to manage it in
a holistic way."
The forum was led by the International
Union of Architects (UIA) and the Consejo
Superior de Colegios de Arquitectos de España (CSCAE) together with other partners
and the support of UN-Habitat Spain. The
Affordable Housing Activation: Removing
barriers Forum represented the launching
of this global movement aimed at improving access to housing. Unfortunately, there
was no discussions between panelists and
the audience on the floor. Maybe it was
because of the timing.
The Nepalese participants of nearly 33

joined in the forum, which was a great social impact at the same. I am sure there
were a lot of introductions, informal interactions and exchange of views with the
other fellow participants.
CSCAE had not organized any fellowship,
but did squeeze in for a small pep talk
session and cocktails at Institut Francais
run Theatre, on the first evening of the forum and then on the closing evening after
cocktails/fellowship at the venue with a
quick visit to the Matadero (an international centre of culture and artistic creation) run by the Madrid City Council. Architecture student works, prepared during
the pandemic period as displayed here.
Later we had a late night brief meeting of
the group from Region IV, UIA; led by the
Vice President.
Left for Callela, a beach town near Barcelona the next day (21st) and appreciating the works of Antonio Gaudi (of whose
works I had to make a presentation in my
undergraduate course): Familia and Casablanca, amongst so many. We departed
Spain on 23rd, with most of the Nepalese contingent leaving for Paris and other cities before leaving for home by end
May/early June. The young group were
very enthusiastic, cheerful, fully energized
and very social and took the taste of Bull
Fights in Madrid and witnessing the football match at the Barca stadium between
Barcelona and Villareal. Hope to travel
with the group sometime, again.
During the period I was away, SONA was
active, as usual. The 14th EC in spite of
most of them travelling to various international events; online EC meetings went
ahead (in which I managed to mostly attend), Like I said earlier, the month of May
was full of events:
•
Asian Paints India Design 2022
May 11-15 at New Delhi, India; where
SONA was represented by the VP Ar. Suni-

ta Subedi.
•
ACPP, ACGSA Roundtable conference and RAF Festival May 20-23, 2022
at Jaipur, India. Nine members representing the ACPP and ACGSA
•
UIA Extraordinary General Meeting May 16-17 at Madrid Spain, where
SONA was represented by me. PP Ar. Anju
was there as the UIA Region IV Council
Member.
•
UIA AHA Forum May 18-20 at
Madrid, Spain. Number of SONA participants were 33.
Coming back, we at the 14th EC could do
most of the activities in June therefore.
These were
•
Architects Speaks – A Journey
with Wolfgang Korn on June 11, coordinated by SCSR
•
Heritage Walk Series – Baha
and Bahi of Patan on June 18 and June
25, coordinated by SCSR. Must thank Ar.
Bishow Shakya for conducting the tour
where nearly 50+ architects participated
on the two days.
Finally, I flew back to Germany and from
Kempten visited a number of places: in
Germany – nearly 14 cities and towns:
including Munich, Frankfurt, Berlin and
Nuremberg; Czech Republic – Prague,
Pilsen; Austria - Vienna, Salzburg; Hungary – Budapest; Italy – Florence, Rome;
Vatican City, Switzerland – Geneva and
stopover France – Paris. My journey
through Doha was swift. However getting back to Nepal and home after nearly
2 months is very heartening and sweet.
Nothing like it. Home is where your heart
is. Cheers!!!!

Ar. Rajesh Thapa

President
Society of Neplease Architects
14th Executive committee

(All photos in this page has been provided by the authors.)
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Interview with Ar. Wolfgang Korn

On a stormy Wednesday afternoon, SONA's Newsletter team met Architect Wolfgang Korn at Lalit heritage Home, Patan,
to gain more insight from him regarding his works, experiences and journey in Nepal. Wolfgang Korn is a familiar name
to every Nepali architecture student due to his enormous contribution in the field of documenting the traditional ‘Newar’
architecture. His book, ‘The Traditional Architecture Of The Kathmandu Valley’ has been a go to reference for us all. Answering our questions, he talked to us with zeal on his drive, work processes, difficulties and achievements.
1. How did you become a conservation
architect?
“I became a conservation architect by
chance - in Nepal. I didn’t study it at
home, in Germany, and not at the college.
It was a strange construction of fate that
I was born in the city of Dessau where the
Bauhaus, a new type of college/university was opened mid of the 20th of the last
century an institution was trying to modernize architecture to a more cubic form.
The new style had very clear distinct lines.
Bauhaus was later closed, and the institution I studied in, as a kind of successor,
was called “Werkkunstschule” (school of
applied arts) where much of design and
sketching was taught, but also a bit of
measuring buildings and not that much
of construction. This means, the focus
was on designing and being able to put a
proper line to the paper.
I came to Nepal as a member of the German Volunteer Service in January 1968. I
was positioned to the town planning office
of the Building Department of His Majesty’s government. It was Carl Pruscha, an
Austrian UN-Advisor, who decided to do
4
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town planning of the entire Kathmandu
Valley and not just of Kathmandu - a far
sighted decision! I’m sure that there were
no other architects employed, only Nepali
engineers out of whom the first batch of
5-6 have been studying in India and the
other two in Russia. Therefore I had to
design the minister quarter near in Patan.
Here, I learned that even ministers could
not read architectural plans properly; elevations yes, but also no floor plans. I’m
sure that we made the first ever models
of buildings in Nepal - made out of cardboard. Later I also had to design a new
office building-complex of the electricity
department. Here, I was trying to be modern too, so I designed concrete buildings

with its signature of flat roofs.
Till then, I didn’t know anything about
Nepal. Actually I had wanted to go as a
volunteer to West Africa, even read some
books on it, but was asked by the German
Volunteer Service to go to Nepal – not
knowing anything about the Himalayan
region. The only information I had on Nepal was the three terms “Nepal”, “Kathmandu” and “Everest”!
Before leaving Germany for Nepal there
was a 3 months preparation course where
I had to study mainly English. No one talked about Nepal - only about India. So I
came completely unprepared, knowing
nothing about the place.
After designing the mentioned buildings,
Pruscha proposed that for doing valley
planning we must know about and mark
all the holy sites within the Kathmandu
Valley. So engineers were selected and a
Russian jeep organized for going places.
But the Nepali engineers preferred to do
office work - so most of the time I was
alone. When I was asked who were the
members of my team, I said the “driver

and me” (laughs).
After two years, when my term was nearing its end in November 1969, Dr. Mary
Shepherd Slusser approached me to
help her in measuring buildings for her
study. Dr. Mary Slusser and her partner,
now Prof. Dr. Gautama Vajracharya, were
a great combination as she was an anthropologist and he was a native expert
in Nepali history, religion, and culture.
They perceived buildings very differently from my way of looking at them. Thus
she organized a contract with Rockefeller
foundation, where my first task was the
measurement of the Chusya Bahal (i.e.:
Buddhist monastery) found at Jyatha Tole
of Kathmandu for two reasons: 1. To learn
about historical buildings and measure
them and 2. As I was permitted to enter
all rooms – except the shrine. The second
building was the Kasthamadapa, as it too
had the ease of access – being not a temple but a public rest-house. It was large,
but I could freely walk around and climb
up to the third floor. After that came measurements of temples (so- called ‘pagodas’ or ‘degas’) as well as other buildings-types – as can be studied in her or
my book.

prised to see many horizontal beams running through the otherwise empty tower
made of bricks. This meant I could climb
to the very top! I also had to be very careful not to fall down, cause no one would
have found me there (smiles). After each
survey – also of other temples - I did come
back dirty like a pig with 400 years of dirt,
dust and pigeon-shit on me!
I learned that not only the inner, plain
wooden elements, but also the rafters,
beams and other plain members, the
beautifully carved elements, such as the
struts, doors and windows were originally
not painted at all but showed their natural, wooden color and texture. Only the
Ranas started to cover the carvings with
layers of color, plastered the brick walls
and painted them white – such fitting the
facades of temples and other buildings to
their English-style of palace buildings.
It was difficult to measure the roof overhangs, so I used a piece of bamboo and
my folding stick, which I would wrap to
the bamboo. I had to constantly check
downwards, trough the tiny windows to
see if someone had noticed me high up
to quickly retract the bamboo out of the
windows. Thus it was adventurous too.
As I wanted to do very detailed work as
taught in my school, I went up and down
2-3 times in between and tried to put as
much as possible in paper.
From time to time, I got the help of a colleague of mine, Madan Man Singh Tamrakar and over the years he became my
best friend who helped me measure and
draw even on weekends.
Already before and especially after the
2015-earthquake the traditional facades
reappeared due to renovations and rebuilding programs. Natural wood and
natural, perfectly burnt dhachi appa and
finely other brickwork (such as terracotta) characterize –historically correct! - The
facades of Newa- buildings again!

Regarding the ‘Char Narayan-temple’ of
Patan, Darbar Square, I found out, that
the Malla kings built many temples in remembrance to their family members near
their palaces. But almost no believer went
there to pray. But one of its doors was
open from time to time. So we selected
this and Maju Dega from Kathmandu’s
Darbar Square to be measured and studied in detail. I quietly could snuck in, and
through an opening in the ceiling of the
lowest floor that each temple has, I was
able to climb up to view the wooden skeleton inside –which I wasn’t prepared to
find. I had a short bamboo ladder of about
5 steps to aid me in doing so –but had to
hide it from the eyes of locals. I was sur-

Therefore I was surprised and shocked
- to see the almost finished rebuilding
of the Trailokya Mohan Temple next to
the Kumari ghar of Kathmandu, done by
plastering and whitewashing of the walls
and the painting of the roof struts brownred. Followed by the question: where are
all the carved struts with their beautiful images of Yaksinis (demi goddesses)
of the middle and upper roof gone? Just
completely plain struts carry the upper
roofs!!! The same, historically very wrong
quality of work seem to be used for the
rebuilding of the nearby, high Shiva-temple, called Maju Dega! At least the cheap
brickwork gives the relevant hint to this
assumption!”

2. What degree of intervention do you
think is acceptable during renovation and
reconstruction works?
“I believe, we must try to use as much
as possible traditional materials and as
much as possible traditional methods.
Thus, because of my belief of “as much
as”, in comparison to “only”, I am in discussion with different Nepalese experts who
say only traditional methods and materials for reconstruction to be used. In my
view, the term ‘only’ is wrong. Even international and UNESCO do not use the word
“only” in their treatises. Back home, even
the most important churches and castles,
when you renovate it, you preserve “as
much as possible” but you also have to
care and make them stable (Even visible
iron rods are used sometimes for keeping pillars of colonnades together – as
an example!) Don’t forget – and therefore
take care when renovating and rebuilding- “the next earthquake will hit Nepal
definitely again!” “And you, the responsible
engineer or architect, will be responsible if
people are hurt or even die!”
Coming back to your question, as an architect, you have got a responsibility to
make the building safer. So you have to
propose proper ways for it even if it does
not completely follow its original style.”
Yet on the other hand, if you look at the
famous Kakre vihara in Surkhet: there
is lot of concrete used for rebuilding the
walls, traditionally made of carved, finely
decorated stone only! How could the responsible people have changed the very
architectural style and quality of the just
mentioned structures?
I’m convinced that you can’t give temples
for tendering as they have done here –according to information I got. How can you
do a proper calculation? How do you justify this approach?
Short after the earthquake and a few
years to follow I have seen timbers all
piled up in one place and left to rot. How
would you know which strut came from
which temple? From which floor and
which corner? (Huff with resignation) It’s
a sad story.
At the ‘Hanuman Dhokha Renovation
Project’ for the HMG/UNESCO between
1973 and 1977 we even marked each new
piece of carved and uncarved timber, so
that no one can get confused with the old
ones and anyone who wants to study the
renovation work can distinguish old from
new pieces easily. Now, in ‘Kasthamandapa’ due to the application of paint this is
not differentiable anymore. – at least as I
could see it from outside as I was barred
from entering during my last visit in June.”
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3.What are your views regarding the traditional building technology of the valley
comparing it to now?
“Only three materials, ‘mato’ burnt or unburnt, wood and a bit of stone have been
used formerly. To look at the buildings
with the ‘jhingatis’( roof tiles) and ‘Dachi
appa’ and simple ‘appa’ for the walls - all
made of burnt clay, next to carved woods
- it was impressive!
And I am very convinced that if the Mallas
had known, they surely would have welcomed a better technique to protect the
traditional buildings from earthquakes.
We talked much about traditional material, but no one mentions the big task/problem coming up in the very near future: The
lack of proper mato to burn good bricks
and –especially – the dhachi appa!!! Why?
The kilns producing these very special
bricks will have to close as new residential
buildings and quarters are erected nearer
and nearer to the brickyards forcing them
to close down one day soon –such destroying a technique being not only more
than 2000 years old but also unique in
the world!!! Concrete structures will take
over these plots of land. To my knowledge
there is no comparable soil found in the
whole of Nepal. Therefore, a land use law
must protect certain areas to be used by
kilns producing the special bricks!!!”
Do you know which is the most important
part of a ‘Newa’ building?
“Oh, yes, it is the ‘chuku(l)’ or the tapered
wooden nail that keeps most of the
wooden building elements together and
in position. Due to this single element, any
part of the structure can be easily taken
out, exchanged or put together. Without a
screw or nail! You only have to start from
the top of a building and you can dismantle everything! You take the top element
off, and you can easily repair or replace
it or other parts. Without it, maybe the
Mallas would have to develop a completely different building technology. But
if you are building nowadays you cannot
build everything like 500 years before. The
answer is to find a proper middle way
to please the purist saying ‘only’ and the
modernist who say ‘as much as possible’
or even ‘concrete and steel’ if there is no
other way at all to make a structure safe as an addition that keeps it safer yet does
not disturb the eye so much!”
4.Could you elaborate on your documentation process back then?
“I think the important part was –and still
is- the drawing, the sketches. As accurate
your sketch will be, as easier it is to add
your measurements to it - as well as to
understand better the element you are
drawing. I really only used my pencil and
6
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my folding stick and crosschecked -the
facades only- with the help of photos I
clicked. Maybe I wasn’t 100% correct but
it was pretty accurate – if you look at the
technical instruments available that time.
Re-checking was important some times
- thus I had to climb up 3-4 times into a
structure to be satisfied. I used transparent paper for my drawings and –for a kind
of copying I lay an original onto the yellow
ammonia paper to trace it with the help
of the sunlight, a process known as ‘blue
printing’. A special machine doing this
process in good quality wasn’t available.”
5. There is a law stating any building more
than a 100+ years of age is considered a
heritage. What is your opinion on this?
I did read the proposals for this, but in
my opinion this is too easy. Instead of
just using age as a basis, a proper grading system could be proposed so that the
most typical buildings of each style can
be properly protected. This is better than
trying to halfheartedly protect them all.
Even modern buildings such as Taragoan
museum – way back designed as a hotel
- , I would put as very important heritage,
because it was one of the first buildings
completely made up of bricks. In a period when Indian style structures came up
being plastered, whitewashed and covered by a flat roof. Or some Rana palaces
that are typical for its architectural style.
I would prefer not to go just with the or
date of constructing but also with the
type.
And – most important – is the implementation of the respected law! No one in the
central government or in municipalities –
except Bhaktapur – is able and willing to
care. A mapping of the most important
sites and buildings is necessarily – possibly based on the INVENTORY published
mid of the 1970ths by Carl Pruscha, for the
Town planning Office.”

6. What do you think was the major reason that things have gone wayward for
the architecture of the valley?
“I believe, the explosion of population is
the major problem. In ‘my time’ (end of
the 1960ths until end of the 1970ths) , the
population was maybe around 3,50,000.
But now, its ten fold. This means ten times
more requirement of land, houses, basic
services, from water to drainage to roads
etc. The old cities were never built for motorbikes and cars! This should have been
properly taken into consideration before
rapidly introducing newer services to all
areas. At some point of time someone
should have stopped the influx and stated the capacity of the valley. Even more,
someone should have started a second
round of valley planning for the future.
Here I want to remind and inform the
young readers that Carl Pruscha proposed
a ring-road around the capital, Kathmandu, and one at the foot of the surrounding
hills forming the valley! Politicians decided the layout of the present road –to my
knowledge.
Furthermore, there were proposals made
to shift the capital down, to the Terai – being huge and almost free of settlements

in large sections. But the royals, the government-people, the rich and influential
didn’t want to leave their home – quite
understandable. And no one –really no
one –thought of a revolution or of the
foreseeable explosion of population!
Another problem is the dividing of houses
among different heirs. A nice and large,
mostly three-storey building is divided
vertically –often into three or five sections.
Often cutting through the large, beautifully carved central window at the third floor
of a typical Newar house! Often throwing
old windows and doors away or use the
wood for cooking meals! Back home; if
the building and the plot it is built on, is too
small, the divisions are done horizontally.
Then, each family gets a floor. Cutting
through whole structures isn’t technically
possible in almost all residential buildings!
Furthermore, although I am not so much
against modern materials such as concrete and steel, I am against on what
today’s architects create as façade architecture. No one seems to take it into
consideration that within a year buildings become dirty from dust and smoke
because one cannot clean the facades of
most of the building. Typical examples of
this fact can be seen in banks with facades of glass and aluminum-panels. Either the designers didn’t like overhanging
or skirt-roofs to protect the facades from
monsoon-rain! Or forgot to add a methodology for cleaners to clean the glass
windows and facades. Unfortunately no
one seems to care technical necessities
as the main focus is only on the currently
modern design.”
7. What suggestions would you give to
students who are currently learning how
to document in their conservation studies
these days?
“You must start simple. It is one thing to
learn documentation in theory but a completely different thing to do it practically.
First of all, you must know how to start,
how to prepare a sketch for measurement. You can’t start with a large object,
select a small one, which doesn’t need a
ladder to climb! Later – with some experience - You must also accept that you
might have to crawl and climb through
places and getting dirty and dusty. As it
is a step by step process you must start
with smaller and easier structures and
gain complete knowledge about it before
moving to complex ones – a process the
teachers have to propose! I think measurement classes should be added to the
curriculum right from the first year for the
students of certain courses or curricula
to give the teachers and their students
enough time to develop this type of skill.”

At the end Ar. Korn further adds,
“In 2013 I met Sukra Sagar Shrestha at
KVPT-office for an informal talk. But both
of us realized quickly that we're "brothers
in thought and work" - as I liked to call
it. With him I went around many places,
discussed, searched for answers and realized that gaining knowledge you have
to be curious, you have to ask questions,
to scrutinize - and not just digest what
others tell you. It was an extremely fruitful
exchange of knowledge of two old 'bajes'.
The last two sentence I want to be understood especially by students of architecture as I'd to realize that - after having
given speeches at colleges - no student
dared to ask - in the presence of teachers!"

many years ago! He is proud and happy
that some of his measurements helped to
get back destroyed structures – to scale.
That they have been used for reconstruction is ok – but what is the problem to
mention somewhere that the necessary
drawings for reconstruction have been
“based on measurements of Wolfgang
Korn”?
Thus I urge SONA, DOA and ICOMOS as
well as the locals to take such acts seriously so that architect Korn is recognized
and credited for his works as well as future reconstruction and conservation endeavors are done in a credible way. In addition, this would encourage researchers,
academicians and conservationists, both
from Nepal and abroad, to openly share
their work. Let this not be the way conservation work is practiced here in Nepal.
Let us set a good example!
The interview was taken by Ar. Rumi
Singh Maharjan, Monila Shrestha (Batch
074) and Udgam Lohani (Batch 074).

Final Remark
It was such an inspirational experience to
spend time with architect Wolfgang Korn,
who has dedicated so much of his life to
study and conserve the heritage of Nepal- especially of the Newar architecture.
As he mentioned in our conversation, he
was the first person to physically measure
and document –among other buildings “Kasthamandapa”, a Malla era public rest
house in the core of old Kathmandu city.
These measurements were published in
his book “The Traditional Architecture of
The Kathmandu Valley”, were also used
as a basis to prepare post-earthquake
re-construction drawings.
Unfortunately, his drawings – also the one
on Maju Deaga - have not been recognized, appreciated and duly credited in
the reconstruction process. It is our responsibility as an architecture community to work together on this to make sure
that Wolfgang Korn’s measure drawings
of Kasthamandapa and others are duly
credited. Not to forget that Nepal signed
the ‘ international copyright convention’
(Photo Credit- Ar. Wolfgang Korn)
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The science in Architecture
“Architecture is one part science,
one part craft and two parts art”, my first
introduction to the field of architecture
was opened by this quote from Ar. David
Rutten the developer of grasshopper in
Rhino. Initially, the most I could understand
was that, this field seemed to be structured
around the grey zone between technicality
and ideology. Architecture itself seemed to
be an area that accepts both the laws of
nature as well as the complexity of human
emotions. Technically speaking, science in
architecture too refers to the calculations
of space annotation, harmonious material selection and safety factors of any built
form; but going beyond that, we can see
science as a validation of the design itself
and the support behind the overall notion
by which the designer clarifies his idea.
In the present condition, where design
has long started to divert from the original doctrines left by personalities such as
Vitruvius and Palladio, there is an increasing need to understand the factors it has
been influenced from. “The purpose of a
scientific view of architecture is to enable us to create deeper structure – and
that means more satisfying design, more
eternal forms, more valuable places, more
beautiful buildings. The new theory is not
merely a gloss on architecture, but to raise
its intellectual level.” This statement accurately summarizes on the matter of why
there is more interest on this topic. With
an increasing advancement in time, there
needs to be constant change in design but
the backbone through which it will be justified, has to be by the commandments of
scientific knowledge.
Looking at the whole world through a scientific perspective we find a logic and pattern in everything. Perhaps this is the basis
of science that makes up its foundation,
which it also includes in the make- up of
architectural sciences. For any design, the
logic behind it is majorly understood by
its function and also by the environment
which it will have to withstand but, pattern
is the peculiarity. Unlike rigid engineering
which is mainly driven by logic, since architecture integrates human emotional
quotient, we find that there seems to be a
pattern in the style of building of any time
period within a space, yet each building
will correspondingly differ from the other
in one way or the other. Adhering to human psychology, just like how each person
desired their own separate identity they
also desire their possessions to showcase
their own unique style. Thus there is a individually different but overall harmony
in design of specific spaces. This can be
seen in the book “A pattern language.” As
the science within architecture is flawed in
pattern, we find the birth of different type
of design styles due to this very anomaly.
8
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-Monila Shrestha
When talking about logical sciences, it is
too divided into functionality, space availability, climate factor, material suitability
and newer technology. Each and every
term seemingly influences the formation
of a built from. Working 9-5 in an allocated space, it is very easy to see things solely in terms of functionality and can often
create the illusion that the interior within
the constructed four walls takes the center stage in design, thus disregarding the
architectural merits of the form. But thinking beyond the four walls it is important
to understand that the architecture itself
dictates the space by which it is bound
and has the ability to influence our emotions and perceptions of that given area.
An example of this is the comparison between an operation theatre and a classroom. Understanding the need of an operation theatre where functionality dictates
a clean, closed of room, the architecture is
integrates functionality with aesthetics to
create an artificially ventilated,low ceiling
room that gives the atmosphere for high
and focused concentration to the surgeon
without any forms of distraction whereas,
in a design of a classroom the functional aesthetics combines to form an open,
spacious, well ventilated space that helps
in broadening the mind of its users.
It is very well known that the climate of
different places fully dictates the built
form surrounding it. It is with this reason
the design style of Le Corbusier following
the iconic Villa Savoye was criticized for
being too generic while placed in any site
location. The same architectural style has
different impacts on different geographical location. the science of spaces, materials and technology are all under the flag
of climate. For example, logical science
dictates that the built forms of a hot dry
location have a water body to create a
cooling sensation and also have a small
window nearing the celling and the floor
that creates a wind flow pattern whereas in the tropical places, the logic is to
use slopes to avoid water collection with
native materials to withstand their degradation by humidity. Thus, the scientific
condition of two different spaces can said
to be shaping the direction of architecture
of each specific region, while architecture
integrates these necessities with its own
flavor of art to create structures like the
windcatchers and pantheon.
Growing technology reverberates with
universal globalization. The burning effect
of climate change, a scientific phenomenon, is felt world wide and the mission to
reduce carbon foot prints has a huge impact on the construction industry as well.
As cited in dezeen.com, there was recently
an article stating that “the modern glass
may now largely be replaced with pho-

tovoltaic cells to make the building more
self-sustaining and energy efficient.” This
will have an impact on the visual curtain
of nominal skyscrapers to form a more
enclosed space within it. Also, health concerns after the growing pandemic cites to
an inefficient form of artificial ventilation
which might be changed to smaller form
of natural ventilation even in tall structure.
This directly creates a new wave of architectural design that may now be more
focused in helping fight climate change
and might transform from original flushed
glass-steel structure to bamboo or relative materials with emphasis on green
space within it. In this way the logical science of technology may just bring out a
new style of built form design.
In the present ever-changing times, design too has evolved from huge structures
to sleek ones. Before when the architecture was focused and created for humans
now have slowly changed to housing machines for factories, packaging centers etc.
and are thus is being changed accordingly.
The benefit of understanding the science
in architecture, lies within these changes
that are slowly but surely shaping the way
ahead of post-modern architecture to a
newer one. With how science has evolved,
our ideas have broadened and thus our
capability is challenged too. This is what
has made possible the structures like
Palm island of Dubai, the Dynamic tower
and The Sheraton Huzhou spring resort.
With the scientific theory of necessity and
its definition of limits combined with the
architectural point of view in challenging
them, the science in architecture has only
broadened its aspects more and more.
“I believe the balanced integration of art
and science, utilizing lateral and linear
thinking, is what creates breathtakingly beautiful architecture. It is also what
makes the study and practice of
architecture such a collaborative, complex
and interesting endeavor.” This statement
from the author at kbarch articles very
intricately defines the complex and challenging relation between the two subjects
where architecture, a seemingly sub discipline of the sciences yet, used at all points
to defy and define it, strives to stay within
a natural harmony in itself. Whether the
field of science may have a heavy or light
impact in design, it is true that architecture on its own is unable to withstand the
fast-changing era without the envelope of
logical thinking. It is only after the balance
of the both, can a seemingly perfect design structure catering to all physical, social and emotional needs of all individuals
be attained, which is then believed to bring
forth the iconic built structures of the next
generation.

Student Section
-Udgam Lohani

Cycle City KATHMANDU
Bicycling is a fully-fledged, flexible, inexpensive and environmentally friendly mode of transportation. For many and
very obvious reasons. Bicycling is the best
way to ensure environmental sustainability, quality of life and economic development.
Getting to work in Kathmandu is difficult. Taxis are expensive, buses are overcrowded, and the city is so large that getting around is not easy. With growing up,
people are turning to bicycles as a cure.
Nepal is currently in the midst of a fuel
shortage. Schools, small businesses and
organizations are struggling to find fuel
for their vehicles. There are lines of miles

long at all petrol stations. Nepali liberation
activists say the dependence on fuel in
neighboring India is hampering progress in
Nepal. Fuel shortages, they say, are due to
shortages and corruption among Nepal Oil
Corporation, which is completely dependent on the Indian Oil Corporation — with
its debts. Even with UK conditions, this is
not a small amount. It can make gasoline
unaffordable for many Nepali people.
Many social organizations in Nepal are
talking about 'improving the country' in
terms of making it oil-free. They sees cycling as the best way to avoid relying on
fuel. Indeed, in the event of a shortage of
fuel, cycling is increasingly recognized as

a cheap, affordable, and environmentally
friendly way to keep the city running. Cycling in Kathmandu has become like freedom.
Making cities cycle-friendly is not merely
a technical or financial issue, but a political one. The politics of whose interest
to prioritize, of who owns urban spaces
and roads. Do we design our mobility for
the benefit of a few that can afford cars
or for everyone else? Do we continue to
spend money on roads that will further
entrench inequality in the city, or invest in
public transport, and pedestrian and cycling-friendly infrastructure?

PRARAMBHA
Prarambha is a first architectural fest
which is organized by the architecture
students of Kathmandu University. A
series of sub events were held as a part
of the fest before the main event which
built up the excitement level of the people. I got to attend only the main event on
April 28, 2022. The exhibition was within
the premises of Kathmandu University.
I went along with my friends. We hadn't
been to KU before, so we thought it might
be a bit difficult to locate the destination.
But thanks to instagram and the prarambha's team for uploading stories on how to
reach to the event place. There was a big
entrance gate and then the location was
guided by origami works on trees, walls
and wool works on trails which I found to
be very interesting and convenient. First,
it led us to a main center where the student's works were displayed. All the works
were extraordinary and praiseworthy. The

projects and the sheet works were really
interesting. Then we went to second spot
of exhibition where further projects and
models were displayed. I was impressed
by the fineness of modeling. At the same
spot, stalls for the sponsors were also provided. Along with that, other architecture
institutions were also provided with stalls
which made prarambha an inclusive exhibition program. Stall design competition
was held between the college stalls where
Pokhara Engineering College won the
prize. Their stall was a display of unique
architectural works. I was fascinated by
the modular library design which was creatively done.
A bamboo pavilion was built to the west
of Central Library as an example of outstanding artwork. It was beautifully piece
of art. They used the joint called fish mouth
joint which was pretty interesting. I loved
how it felt in that space. It truly connected

the emotions to the space. Besides that,
there were a variety of food stalls. We ate
momo and ice tea which felt heavenly in
the scorching sun. We spent the rest of
the day enjoying the premises of KU. At
around 4pm we went back home. There
was acoustical program afterwards which
seemed equally interesting. I didn’t get to
see it live but there were few uploads on
instagram.
The overall experience was amazing. It
was a different architecture universe. I
found this event to be exactly what they
described it to be: a great blend of art, architecture, and entertainment. I thoroughly appreciated the atmosphere, and I hope
to be a part of it next year as well.
Sauravi Barma
017-245
Nepal Engineering Campus

(All photos in this page has been provided by the authors.)
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SONA Events
Heritage Walk Series "Baha and Bahi of Patan"

Patan was founded during the 3rd Century BC by the Kirat dynasty and was later
expanded in the sixth century. There is a
clear link to the ancient city of Patan with
Buddhism. There are approximately 1,200
Buddhist monuments all over the city. The
Viharas of Kathmandu valley commonly
segregated into Baha and Bahi are Buddhist monasteries that were developed
during the Lichacchavi period. During the
Lichacchavi period viharas were developed outside the town as a place for celibate monks known as sangha to live and
practice dharma in a peaceful environment. Patan being an integral part of Buddhism culture as it is home to various historical monuments that define the present
status of the culture however baha-bahi
is often overshadowed, overlooked and
rarely mentioned as heritage sites.
Heritage walk is a tool to explore the unexplored and neglected richness of architectural heritage of the country. It plays
an important role for the development of
history and character of the city through
generating interests and involvement of
the local community in the urban conservation activity. Through the Heritage walk
series organized by the Society of Nepalese Architects (SONA) on 18th & 25th June,
2022, the participants got to explore the
core art and architecture of Baha and Bahi
of Patan which are the perfect example of
elements of surprise. The Heritage walk
commenced in the inner city core of Patan
early in the morning. The walk was guided

by Ar. Bishwo Shakya, who is a heritage
enthusiast, scholar and a resident of Okubaha at Patan.
The heritage walk started from PatanDhoka and the first stop was the Chandeshwori temple near the Pimbaha Pukhu
(Pimbaha Pokhari) which has two doors,
one for the Lord Ganesh and another for
the Mallakalin tantric- Gayo Baje. Hearing
upon the legends and myths of Pimbaha
and the artificial pond, the walk reached
the second spot, Nakabahi. Bahi was first
introduced institution in the periphery of
the city for studying Buddhism strictly for
the celibate monks, characterized by high
plinth and circumambulation around the
Agam housing the deity.
The third spot was Nagbaha which is one
of the largest Baha in the valley. There are
lots of elements in the Nagbaha such as
Stone spout (Lohn Hiti), green lawns, numerous chaityas, large Buddha statue,
badminton court, table tennis board and
many more. The fourth spot was Hiranya
Varna Mahavihar (Kwa Baha) recognized
as the Golden Temple which is three-storey golden pagoda of Shakyamuni Buddha built in the twelfth century by King
Bhaskar Varman. The name Hiranya Varna
Mahavihar literally translates to "gold-colored great monastery". According to the
legends, Hiranya Varna Mahavihar was
built at a location where a rat chases a
cat. Thus rats are still revered and taken
care of at the site. The fifth spot was Gu-

jiBaha where the main God is believed to
have been brought from Tibet. There is a
21-foot-tall Buddha statue in the courtyard. The sixth spot was Mahabuddha
temple which is often called "the temple
of a thousand Buddhas" because of the
engravings of Buddha on every brick of
the temple. Its Shikhara is modeled after
Mahabodhi Temple at Bodhgaya, India.
The seventh and final spot was Okubaha (Rudravarna Mahavihar). Oku Baha is
among very few Bahas which are preserved in its original form. It has stonepaved courtyard with two storey buildings
with attractive roofs full of golden embellishments and fine metal works such as
statues of elephants, peacocks, rampant
goats, garudas, a pair of victorian style
British-lions. This place was founded by
Shivadeva Verma and was later renovated by Rudradeva. It is built on a raised
platform called Falcha and has a hall in
the ground floor and it previously housed
family units in upper floor. The Baha has
a Dyo chen opposite of the main entrance
which houses a main deity in the ground
floor and has a Gajur at the top.
The walk series was informative session
where the participants learnt about differences in Baha and Bahi, artistic richness of
Patan, different architectural elements of
Patan and their importance with historical
myths behind them which we might not
have otherwise been able to learn.

(All photos in this page has been provided by the authors.)
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Participation in India Design ID, New Delhi
Colour Next Trend 2 - 'Hope You’re Well' Empathy, Acceptance, Well-being:
Shifting our perspectives from well-being
to being well, we as a community have
started to build bridges of empathy towards mental health.
Colour Next Trend 3 - 'Artify' - A Metaverse
Of Possibilities:
A trend that celebrates art and tech coming together!
Colour Next Trend 4 - 'Solo Commerce' The Life Of Gig Entrepreneurs:
It represents swiftness, self-motivation
and collaboration for the non-traditional
workforce.
Participation in India Design ID, New Delhi
On 11th May, a six member’s team led by
Asian Paints Nepal departed to New Delhi to participate as an observer in India
Design Symposium initiated by OGAAN
Media held in NSIC Ground, Okhla. The
participants were Ar. Sunita Subedi, Vice
President (SONA), ID Bindra Kakshyapati
Pradhan, President (IDEA Nepal), ID UshaRayamajhi, Vice President (IDEA Nepal),
Tejita Vaidya Shrestha, Director (Conception Interiors), Mr.Anil Chitrakar (Heritage
Conservationist), Mr. Ranjit Acharya, CEO
(Prisma Advertising) and Deepika Shrestha, Business Development Head, (Asian
Paints, Nepal).
India Design ID is one of the largest congregations of the best in design, architecture and interiors. It was a five day program and we were invited for 12th May,
2022 especially for ID exhibit of Asian
Paints India. The team witnessed specially
curated displays and signature collection
across furniture, lighting, interiors, kitchens, accessories, flooring and home technology from local and international brands
in the industry.
Regarding the Asian Paints Exhibits, Colour

Next, a comprehensive forecast of trends
in colours materials, textures and finishes that are relevant for the subcontinent
was showcased. Colour Next research is
aimed at mapping societal trends of India, which entails in-depth analysis of
consumer behaviour and sentiments,
consumption patterns, lifestyle shifts and
changes in tastes and preferences across
demographics. News, articles and periodicals were referred, which were further
categorised, tagged and studied in order
to identify emerging trends. Focus group
discussions, expert interviews and multiple co-creation workshops were conducted with industry experts to gather insights
tailored to industry, region or market.
From Nepal, Mr. Anil Chitrakar, Mr. Ranjit
Acharya and ID Tejita Vaidya Shrestha had
participated in these workshop organized
by Asian paints India.
In total, four colour trends were announced
by Asian Paints:
Colour Next Trend 1- 'We/Us' - Ungendering Spaces:
Inspired to ungendering the spaces we
move in by celebrating personal choices,
individuality and freedom alike.

For the year 2022, colour of the year was
also revealed, transcendent pink which
has a mature transitional quality, like our
ever expanding consciousness. A combination of blue and red, this greyish tone
represents a mind that has the ability to
synthesize new knowledge and old wisdom, and harness both. A colour that encourages us to believe, arises, and create
anew.
The participation was worthwhile and
knowledgeable as it offered a chance to
interact with top architects and interior
designers of India and to explore different
range of product available in Indian and
International market. The team also participated in symposium held in the same
venue where design luminaries from
across the globe discussed architecture,
design and town planning.
A similar event was held by Asian Paints
Nepal on June 3, 2022 at Hyatt Regency
Kathmandu participated by overwhelming number of architects and interior designers of Nepal where all the four colour
trends and colour of the year 2022 was
revealed.
Ar. Sunita Subedi
Vice-President
Society Of Nepalese Architects

(All photos in this page has been provided by the authors.)
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Rajasthan Architectural Festival (RAF) and 12Th round table ACGSA:
the second day again followed by technical papers whole day and social dinners
during evening at various venues. Many
historians, Architects, Urban planners and
designers, and experts from various field
participates during this historical Festival
celebrating Art and Architecture.

Rajasthan Architectural Festival (RAF)
was initiated by The Indian Institute of
architects- Rajasthan Chapter from 20th23rd May 2022 in Jaipur. The event was
aimed to become an annual celebration
that travels to various other cities in Rajasthan that strengthens engagement
with stakeholders and celebrate the Architecture and culture of Rajasthan. RAF
acted as one of the key platforms which
is involved in taking forward the ongoing
discussion of architectural practices in Rajasthan, India as well as worldwide. The
conglomeration was visited by more than
1500+ Architects from around 26+ different countries that created a dynamic and

effective plate from for the Architecture
and design Fraternity.
The festival started on 20th may 2022 with
the Inauguration of Building materials exhibition and Architects work exhibition.
Council meeting of national body of IIA
was also held on the same day. The fiesta
was inaugurated by the Shri Ashok Gehlot
Ji, Honorable Chief Minister of Rajasthan
that was followed by a day long Exhibition
of all stalls that coved Architecture related institutes. Various other activities like
heritage walk were conducted during the
morning (the 9blocks of Jaipur, Charan
Mandir, Water channel, Baodi etc) from

The four-day architectural festival was
concluded with the Arcasia committee
on Green and Sustainable (ACGSA) as
well as Arcasia committee on Professional practice (ACPP) 12th round table.
The theme provided for the round table
where “Bringing back” for ACGSA and
“Low carbon footprint” for ACPP. Representing SONA a total of 7 delegates had
attended these both events. Representing
SCGSA, the Coordinator of the committee
Ar. Pranita Sharma Pandey presented the
country report 2021-2022 as well as the
theme-based presentation on “Bringing
back”. A special presentation was given
by the chairperson of SCGSA Dr. Sanjya
Uptery. The Chairperson of ACPP, Ar. Gyanendra Shakya gave a presentation on
“low carbon footprint” whereas the county
report was presented by Ar. Apil KC.
Ar. Pranita Sharma Pandey
Treasurer
Society Of Nepalese Architects

(All photos in this page has been provided by the authors.)
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RAF Photo Collage

(All photos in this page has been provided by the authors.)
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Europe Tour 2022 and Madrid AHA Conference
On May 16th 2022 Our SONA team moves from Kathmandu to Madrid to attended UIA AHA conference. 31 Nepalese Architects represented in AHA, Madrid from SONA. The Forum Affordable Housing Activation: Removing Barriers will bring together international
specialists who will propose multidisciplinary solutions to the main barriers that hinder accessibility to housing. We go outstanding
knowledge from this conference.
Barriers: As mentioned by anngella Baldellau (Executive director of AHA forum), it was an ambitious process to have panel of experts
collaborate in November 2021 to identify the barriers and define it in November 2021. The multidisciplinary collaboration of experts
defined the barriers as
1.
Mismatches
2.
Policies and regulations
3.
Urban design and development
4.
Promotion and Production
5.
Ownership and possession
After UIA conference on 22nd May 2020 we visited difference European Country. Madrid and Barcelona of Spain, Paris of France,
Zurich and Engelberg of Switzerland, Milan and Rome of Italy and Vatican City. Finally our tour is finishing 31st May 2022.
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

We mainly visited architectural places,
Museo Nacional del Prado,
Royal botanic garden & Palacio de Cristal,
Plaza Mayor at Night
Palacio de comunicaciones & Fuente de Cibeles
Natural History Museum Madrid
Santiago Bernabéu Stadium
Barcelona Cathedral,Parc De La Ciutadella,Arc de Triomf
Casa Batllo
Sainte Chapelle,Montparnasse,Center Pompidou
Eiffel Tower – 3rd level
Seine river Cruise
Louvre Museum
Versailles
Zurich
Mt Titlis with Ice flyer
Galleria Vittorio Emanuele II, Teatro Alla Scala
Sforza Castle, San Carlo al Corso,Porta Sempione
Torre Velasca,La Torre Arcobaleno
Milan Cathedral
Colosseum
Trevi Fountain, Pantheon, Spanish Steps, Capuchin Friars
Vatican City

Narrated By:
Ar. Prajwal Hada

(All photos in this page has been provided by the authors.)
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UIA Photo Collage

Architecture Student Exhibition- Student works during pandimic

Venue for Two days Council meeting on 15th and 16th May. (Colegio
Oficial de Arquitectos de Madrid

The presidents of all member organizations at the council meeting

Photo Credit: Ar. Anju Malla Pradhan
Written By: Sayesta Poudel
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AHA Conference - Experience of Team members
Pujita Shrestha (Architect, Urban Designer)
Travels creates memories that last a Lifetime. My experience with Europe trip was one such tour with a lifetime collection of memories
to save, not just in the albums, but also in mind. It was nothing less than a dream came true, to uncover the beauty (museums, gardens
and monuments) of Madrid; to see Antoni Gaudi’s remarkable cathedral and coastline of Calella in Barcelona; to behold the love and
affection of Paris that the Eiffel Tower, Palaces, Gardens and Museums holds; to enjoy snow clad mountains, chilly winds, mesmerizing
greenery & beauty of Switzerland; learn about Roman Heritage, Art & Architecture in Milan and Rome; and an incredible experience of
art and architecture of Vatican City; which can easily take ones breath away and absolutely worth it.

Experience of Switzerland:
First, we visited Zurich, which is the largest city in Switzerland,
where we enjoy the stroll along Lake Zurich, enjoying cool breeze
and watch the white swans and ducks float, and let the lake’s
peaceful, calming vibes take over. The views alone – of the old,
colorful architecture along the Limmat River, the snow-capped
mountains in the distance, and serene Lake Zurich makes it is a
harmonious scene to behold.
Experience of the Pantheon:
At last day of our trip, we visited Pantheon. “It is better to see
something once than to hear about it a thousand times.”-Asian
Proverb. The image of the Pantheon is a sight that no one can
easily forget. On the exterior, the scale of the building dwarfs all
and feel tiny who stand before it. On the interior lies a sight that
few are prepared for. There is no words to describe the feeling
we get when first entering into the rotunda. The appeal of the
Pantheon has been its connection to the ancient world. The Pantheon houses a collection of religious art and several tombs. It
has innovative combination of both Greek and Roman style, the
Greek style columnar portico contrasts the Roman style rotunda, which is very impressive and has its own unique character.
The scale and grandeur of the design and skill of Roman People
makes the visitors continue to be impressed and shows the impact of the architecture of its time on current aesthetic.

Nirajan Shrestha (Sustainable Architect)
Though unexpected, travelling and visiting the European countries and cities has been one of the greatest experiences in my life. I was
mainly awed by the buildings, the transportation system, and the public activities of the area. HIA (Hamad International Airport), Doha
was our transit point to Europe. My excitement grew at its peak when we reached at Madrid's Barajas International Airport in Spain.
It was really wonderful looking at those creative and beautifully designed terminal building that was very spacious, elegant as well
as mesmerizing. It felt as if the eye never gets tired watching those structures all the time. It was a three day AHA Madrid Program at
Madrid but our curiosity towards the city made us to roam around the city instead of sitting inside the boring program hall.
Among the four countries we travelled, Switzerland was my best.
Initially, I thought it was just the attraction of natural beauty of the
country that made it famous but later on I realized the reality was
far better than the expectation. Similar in topography as Nepal,
I can see and feel so much that the country has utilized its technology to experience the nature from very near and wonderful
way. I can’t believe how did they just made the ice cave possible
from real ice. It was really comfortable as well as wonderful travelling through the cave. I was also amazed how we reached to
the top of the snow-covered hill in short period of time and with
less or no effort and thought about the same in Nepal, where we
have to travel days to reach the hills filled with snow. I realized
that Nepal has to learn something from this country and make it
the best. This travel will always be memorable to me, loaded with
fun moments as well as experiences.

(All photos in this page has been provided by the authors.)
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Rajendra Lama (Architect)
“Very Happy to attend the UIA Seminar and really enjoyed the
travel ( Spain, France, Switzerland and Italy ) and thanks to all
the group members for your support , help, Love and friendly environment throughout the travels. Will always remain on
memories. “

Bhumi Maharjan (Architect)
I, Prajesh accompanied with my wife, ar Bhumika to Uia for
affordable housing event. We understood how important it is
to design and built affordable housing.
After the event we got chance to visit few cities of Europe like
Barcelona, Paris, Milan and Rome along with short stay at
Zurich. We are stunned to see how planned these cities are
and really inspired to do similar in our cities.
Looking forward to visit the European cities soon

Prashant Sharama -Architect
A Tour essentially constitutes trying out local foods and drinks,
besides visiting various landmarks and tourist spots. I’ll discuss
my top three from the tour in this paragraph not in any particular
order. Firstly, there was shrimp and avocado salad in Madrid, in
a restaurant near our hotel, called de Julian. It had avocados, stir
fried shrimps, tomatoes, sweet corn, onions and different herbs
topped with olive oil and lime juice and was super healthy, filling
and delicious. Secondly, the craft beer at Doppio Malto near Trevi
Fountain in Rome was the most rich and robust tasting beer I’ve
had in my life. The Gnocchi with prosciutto and parmesan with
that Lager was heaven. Last but not the least, vegetable dumpling with carrots was a different taste to the momos we have
here in Kathmandu. It was at a little Chinese fusion place near our
conference venue in Madrid.

Nistha Nakarmi (Sustainable Architect)
Bliss of Unplanned experience : As we move to Camp Nou to visit
the stadium.. we were informed about the match in the evening
and we decided to stay back to watch the match and we returned back to hotel wandering around streets of Barcelona at 2
am .. a complete thrill and a fun way to experience the city.
(All photos in this page has been provided by the authors.)
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Ram Shrestha (Architect/ Urban Planner )
The Prado Museum, officially known as Museo Nacional del Prado, is the main Spanish national art museum, located in central
Madrid.
The Prado’s building had its start in 1785 when Charles III commissioned the architect Juan de Villanueva to design a natural
science museum. The construction of the Neoclassical-style
building was interrupted during the Napoleonic Wars, but it was
completed under Ferdinand VII in 1819 and was opened to the
public as the Royal Museum of Painting. In 1868 it became the
National Museum of the Prado after the exile of Isabella II, who
had enlarged the collection with paintings from the royal palaces
and the Escorial.

Gopal Bahadur Kunwar (Architect/Urban Planner )
The journey to Mt titlis was a break from the monotony of European city and its streetscape. A direct connection to the nature
of Switzerland reminded us of home and its closeness to hills and
mountains of Nepal.

Bidushi Poudyal(Architect)
Münster Botanic Garden, Germany
Among my visit, the Botanischer Garten Münster (4.6 hectares)
is a botanical garden maintained by the University of Münster
(Westfälische Wilhelms-Universität Münster). It was founded in 1803 is located directly behind the Prince Bishop's Castle,
within the castle grounds at 3 Schloßgarten, Münster, North
Rhine-Westphalia, Germany, and open daily free of charge. I
found it as hidden treasure of Muenster. Would not have expected this place behind the castle: calm, colorful with lots of hidden
pathways. It has an amazing array of plants with landscaping of
different climatic reasons. In addition, a section with plants you
can smell and touch, which is most good part of visit.
The Botanical Garden of the Westfälische Wilhelms - Universität
Münster. As scientific institution, it provides resources for scientific research and teaching. Other functions include conservation of
species- and genetic diversity and maintenance of scientifically
valuable collections.
BARCELONA
Sagarda familia
One of my best experience during the visit of The Basílica i Temple Expiatori de la Sagrada Família Basílica also known as the
Sagrada Família, is a large unfinished minor basilica in the district
of Barcelona, Catalonia, Spain, and is currently the largest unfinished Roman Catholic church. Designed by the Catalan architect
Antoni Gaudí (1852–1926), his work on the building is part of a
UNESCO World Heritage Site.

(All photos in this page has been provided by the authors.)
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Lokendra Acharya (Architect)
Monument to Calvo Sotelo, Madrid Spain,
During our visit on of the most remarkable landmark named as
Calvo Sotelo was an initiative of the "National Junta for the homage to the Glorious Proto-Martyr of the Crusade Don José Calvo
Sotelo", an entity reanimated in 1954 by the Francoist dictatorship in order to resume earlier Burgos government's projects dating back to 1938 intending to commemorate the aforementioned
politician and delayed by the then ongoing state of war.
The location of the monument was decided in 1958. Commissioned to Manuel Manzano-Monís [(architect) and Carlos Ferreira
de la Torre (sculptor), the monument fuses the aesthetics of Italian fascism with the Spanish vanguard of the time. It is made of
reinforced concrete; the single written inscription on the material
reads España a Calvo Sotelo ("Spain to Calvo Sotelo").

Saroj Adikari (Archtect)
It is said that if all difficulties were known at the outset of a journey most of us would never start out at all. So today I want to
recall some of the fun moments of our trip. To visit the main cities of 4 countries of Europe, 15-day period was really short. Remembering our haste to go to and from the place we visit every
day, it seems that there is a hurry even today. Due to the lack of
connection with European food, after 2-4 days, all the friends ate
Nepali food adding again and again, which led to the realization
that Nepali ‘Dal and Vaat’ is the tastiest food in the world. The
moments spent on the bus while traveling from one city to another were unforgettable. Singing, talking, the 8-10 hour journey
on the bus was never known when came to end. Even today, I still
laugh when I remember the match between Barcelona fc and
Villarreal fc where the home spectators stared at us when we
celebrated the goal scored by their opponent. The Royal Place of
Madrid, the Eiffel Tower, the Sagrada Family, the Louvre Museum and the Old City of Italy were truly supernatural architectural
sites.Those fun moments with all the new and old friends and
senior architect members will always be remembered.
Finally Thank you SONA and UIA

(All photos in this page has been provided by the authors.)
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PAILA: A Step Forward To Architecture
Cosmos College of Management and
Technology organized a grand architectural exhibition on 16th and 17th of Baisakh 2079. Architecture in our college
started since 2017 AD. All the students
were very excited and had a lot of pressure as well to make the exhibition a success.
As my internship had started, I couldn’t
participate much for the preparation but
a week before the exhibition I took leave
from my office and participated in preparing for the exhibition. With a lot of
excitement and pressure as well, all the
students from architecture department
actively participated on preparing for the
exhibition. Invitations were sent to different architecture institutions as well as
non-architectural institutions.
On the 1st day of exhibition, president of
SONA (Society of Nepalese Architects) Ar.
Rajesh Thapa officially opened the exhibition. We had models and sheets prepared
and displayed right from entrance lobby to
3rd floor. All the models and sheets that
were displayed were from our design studios. The projects that we did in different
semesters were all displayed. Different
classes were assigned for different batch
of students. The students of 2017, 2018
and 2019 batches were taken on an educational tour in three different regions (Himalayan, Hilly, and Terai), so the students

had to study and make models of the
settlement they visited. For the additional
work, we also made models about what
we studied in our theory subject and history. Some of the models are Stone Henge,
Parthenon, Taj Mahal, and many more. We
also displayed lampshades, sketches and
did wall painting in the Campus.
If I had to choose one among all the works
that we did, it would be the habitat room.
Our juniors had to make posters related to
the natural habitat as their project. Different habitat of different creatures was
made. As the topic was natural habitat,
they decorated their classroom as a jungle. They painted bamboos on the walls of
the lobby leading to the classroom making it look like we were entering the jungle. The ambience of that room is what I
liked the most. A big tree was kept in the
middle and the room was completely dark
as we can see in the picture above. Photobooth with the props related to jungle
were also there. It was the most unique
one among all the classrooms. Additionally, we had created some photo booths for
the guests and had pottery workshop and
face painting too.
We had expected about 2000 guests for
the 2 day exhibition but the expected goal
was not met due to rainfall on both days
of exhibition. On the 2nd day of exhibition,

we had a closing ceremony with formal
and informal programs. For the formal
one our principal, director and advisor
shared few words about the exhibition.
And for the informal one the students
sang songs and danced.
I had a great experience. The exhibition
was a success for us. When our teachers
and the guests praised us and our works,
it felt like all our hard works and efforts
were worth it. I look forward to yet another exhibition.

Megha Jonchhen
Cosmos College of Management and
Technology (CCMT)

PRARAMBHA Photo Collage

Image Credit: Kinjalk Neupane
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Kathmandu Design Festival (KDF) Meet with PWA Architects by SPACES

April 20, 2022. 6:00 pm. It was drizzling
outside. The intimate setting with warm
lights and mild aroma of warm food at
Kyampa- the social hub, at Sanepa, had
over 50 architects, designers and allied
professionals eagerly waiting to hear
from Sri Lankan architects specializing in
architecture, interior and furniture design.
Passing through a series of hurdles, which
included over an hour long flight delay at
Simara airport, the PWA Architects arrived at Kyampa, a little later than half
past six. The enthusiasm of the audience
had not waned, which was clear from the
loud applause and cheers that welcomed
the guests- followed by felicitation by Anu
Rajbansh, director of Spaces Magazine.

and meticulous design process. It was
clear that PWA architects aim to create
emotional and visual sensations within
the user's mind, by manipulating the space
which flows from the inside to the outside
combining both shade and light. It was an
extraordinary evening for the audiences to
witness winners of multiple international

awards including AD Award 2016 for “The
most influential names in architecture
and design”, and ARCASIA Award 2016
for Architecture for “Conservation project
for Fort Bazaar Hotel in Galle”. The meet
ended with an exciting live music session,
followed by hearty dinner with the guests
of the evening.

Prajal Pradhan, creative head and Prabal
Dahal, editor at Spaces Magazine moderated the session. The program started
with the introduction to the meet as a
pre-event to Kathmandu Design Festival,
followed by introduction of the speakersPhilip Weeraratne, Ravindu Karunanayeke
and Gayan Karunaratne. Then, questions
were taken off a bowl and the speakers
took turns answering the questions. Audiences’ questions were introduced in the
middle, followed by the questions from
the speakers to the audiences as well.
It was an interactive session promoting
to-and-fro communication between the
speakers and the audiences.
Discussions involved topics of inspiration, process of design, materials in design, green and sustainable architecture,
design philosophies, and challenges in
the practise of architecture. The answers
echoed the belief of PWA Architects in
approaching any project with an in-depth
(Photo credit-SPACES)
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DEEPEST CONDOLENCE

We are extremely ssaddened by the untimely demise of Architect Mahesh Shrestha (SONA membership no. 62) on 2079 ashad 21. Ar
Shrestha was a senior architect, wondeful teacher and a life member of SONA.
We extend our deepest sympathies to the family and hope the family in sorrow will have the strength to overcome this grief. We will
always remail greatful for the contribution he has made to our organization and whole architecture faternity. May his departed soul
rest in peace.
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